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EACERPT:

ANMABEL MCGOLDRICK - Reporting the World
Howe do vwou achiewe context?

RICHARD SAMBROOK - BBC Head of News

You get abetter flavour buat wou are nowe further up the informeation chain in the field, so
that iswhy wou get the news like Limm 2 ast has fallen and there's an uprising in B asra,
hecause you are hearing fromthe military before they have warked out what is
happening and wou are Ive an air telling the waorld about it before they really know what
isgoing on. That's compounded by the nature of 24 hour broade asting, where the
audience are alongside you trying to work oot what is happening, and even i we think
wee Can understandthe issues it raises | am quite sure the audienc e doesn't, whichis
wehiy wol got people saving, "the BBC savsthis and it turns out to be swrong”. Well, what
wee 5aid was what we thought we'd been told at the time, andif it then turned outto he
wrong we hiad to go back and correct it.

From our point of wiew it's ahout being open and transparent when there is a process
going on, and | think for all of usthat is guite a big issue that we are still strugoling to
cotring to terms with.

50 big issues around the embedding, | am sure it is one for the future and it is not gaing
togo away. The technology is there, the genie is out of the hottle and we have only just
hegunto come to terms with the issues it raises, that is thefirstthing.

Secondly, you have to operate unilaterally as well and | think that was mare difficult
than in any conflict in the last few years, certtainly on safety grounds. W e could talk
triore about it but the fact is that we were inhibited from heing able to wark
independently to the extent that we would have liked, and that definitely had an impact
an the journalism on the overiew we were able to present.

Thirdly, wewanted to he hehind the lines and in Baghdad and | think it is a tribute to all
British biroadcasters and CHMN that they stayed on when many others pulled out. The
usual criticistm we get of that is one of moral equivalence, that vou are somehony
eguating some sort of despatic regime with a democratically elected politician. | don't
b that, | think it is & really important part of our role to hearwitness, itis essential that
wee are there.

| think people who criticise us and raise the moaral equivalenc e argument a) are
incredibly dismissive of the public who absolutely understand what is going on here, and
they wwant some information from that side as well and | think it also shows a lack of
confidenc e in their maen case if they think it's so easily undermined - sol don't by moral

equivalence andit was essential to be in Baghdad in this case. |t would have been nice
tohave been embedded with the other sideto a greater extent; there are issues around
the Arab TV stations with Al-Jazeera and with in Abu Dhahbi and =0 on.

We did usetheir pictures but we didn't feel able to use their journalism so that is
sommething to think about and to work on our relationship with therm, becadse it's not
clear cut at all.

EXCERFT:

AUDREY GILLAN —Reporter, The Guardian (embedded with the Household
Cavay)

Tim Garden said there were a lot of things not covered by the embedded journalists and
| have to laugh when he said especially Special Forces, There were gquite a few of Us
who appeared for the Defence Select Committee the other week at which we were all
asked if we had even seen any Special Forces at which we all had to say "no"

The thing about being embedded and the 100-o0dd peaple who were embedded is that
wee ad cormpletely different individual experienc es and everything that we sawwas
cormpletely different. But the thing that we had in ¢ omimon swas it was a microcosm of
the war, My wiesy of the war was out of back of avery small window that sEe (hands
rmark a small rectangle in the aif in an armed reconnaissanc e vehicle or in the middle of
the deser.

other people'swere further back down the line, f you've been watc hing the programime
that my colleague up there (Bill Hayton) was talking about, with those very frustrated
correspondents inthe FRIC (F oreard Press Information Centre — a British militany
facility set upin Marthern Kowait), they were also embedded with a completely different
experience than me. They were told that they were senior correspondents, that
therefore they would be kKept in this area and told exactlhy what was going on in the war.
But we were further up at the front line, we mayhe saw more stuff hut it lacked context.
We certainly lacked context in the sense that swe did not knows what was going on inthe
wear and that's one of the things that we have to acknowledge about heing embedded.
We cannat pretendthat it is anything other than the view of where that correspondent is.
A5 aprint journalist | think it warks swell. Television — | didn't see any television but
criticisms have been made to me of embedded television correspondents standing up
and saying, "this is the view from where | am but what | know®, and then going on and
aiving a greater context of what was gaing on in the war. And | don't think swe should
hielieve that embedded journalists can give that kind of analysis fromthe situation that
they are in because the information that they have isin fact incredibl limited.

We haveto acknowledoe that being embedded has its limitations because you do noat
hane wery much freedom of movement, ability to go off and interview whoyouo like, We
hane no translators with us, basically no contral, we're seeing what they want usto see,
atthough in my experienc e it wasn't that they could control what | saw because | was
there with therm, afrortline fighting unit, so they couldn't say you can't come here or
there because | was actualk with them.



